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Reality; its symbols, its metaphors. Then,
with the arrogance that is twin of the sense of
separateness, the intellect proceeds to assume
the dictatorship of art, and to set down a series
of conventional signals whereby the soul may
not outrage custom by laughing or crying in
the wrong place.

From this pendulous movement between art
and art-criticism proceeds the history of art,
with its gloomy hollows of intellectualism bet-
ween its foamed crests of intuitional aspiration
and revolt. The immortal Wanderer after
the eternally elusive Beauty must keep io the
high-road, however earnestly his robe's hem
may be plucked by the squat fingers of con-
vention that seeks a fireside and the undisturb-
ed assurance and ease of familiarity.

And yet we cannot rest satisfied with the
thought of art as a mere nomadic mist. It
may perform the paradox of finding its truest
nourishment in feasting on a divine hunger;
but if it carry nothing in its scrip it will come
upon starvation and a thinning towards the
place of shades. Something for its nourish-
ment must be borne along by Art-on-the-quest
And so it is. But that which art gathers on